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W
e recently attended a meeting with our distribution company – the

people who make sure Total Tattoo Magazine is out there for you to buy,

in all the places where you want to buy it. (Do let us know if it’s difficult

to find in your area.) Unlike us, our distributors have access to the data that gets

collected whenever someone uses a shop loyalty card, and they shared some

intriguing stats with us. Apparently last month in a particular store the ‘average’ Total

Tattoo reader – is there such a thing? – also bought spirits, safety gear, children’s

swimwear and women’s clothing along with their copy of the magazine. Who’da thunk

it? 

But really it just goes to show, as if we didn’t know already, how far tattooing has

come, and how far it has come into the mainstream. The diversity and popularity of

tattooing means there’s now no such thing as a stereotypical tattoo fanatic – if such a

person has ever existed. (What would the ‘average’ tattoo magazine reader have been

buying a few decades ago? Cigarettes, beer, motorbike parts? Almost certainly not

dresses, ear defenders and Cointreau.) 

Over the years, we’ve seen the tattoo industry explode from a few studios, to shops

on the high streets. Not only are people getting tattooed, we’re incorporating tattoo

art into our clothing, interior design and accessories. Personally, I love the fact that my

walls at home don’t have stock photos from soft furnishing stores, but prints and

paintings from some of my favourite tattoo artists. I also love the fact that when

friends come over, I can talk about who did the work and what the designs are. I also

seem to have evolved my wardrobe from band t-shirts in my twenties, to tattoo t-

shirts in my thirties…

So many people, from all walks of life, are now choosing to go under the needle –

regardless of age, ethnicity, gender, sexuality or lifestyle. There’s a lot of ink on show

wherever you go! Which, when you think about it, is pretty brilliant. I can’t pretend

there aren’t still some negative reactions, but on the whole things are very different

to how they used to be. And sure, it might seem odd when a stranger asks about your

body art, but at the same time, it’s actually quite sweet that people are willing to go

out of their way to compliment the designs on your skin. Tattoos break down

barriers. If two men walk into a bar (this isn’t a joke, bear with me), my observation is

they’re more likely to strike up a conversation if they both have tattoos.

Wearing art on your skin is, in some ways, like wearing your heart on your skin.

Whether it’s a body suit or a Manchester bee (or even just an enjoyment of tattoo

art) our experience of tattooing and our interest in ink unites us. There’s a sense of

bonding. And, to be honest, a general sense of bonding is exactly what we need right

now.

Lizzy
Total Tattoo Editorial Team

editor@totaltattoo.co.uk

‘Show me a man with a tattoo and I'll

show you a man with an interesting past.’ 

― Jack London

WELCOME to 154

•     Total Tattoo has one of the best reputations 
      in the business - respected by tattooists and 
      tattoo fans alike.

•     Advertising in Total Tattoo is great value for 
      money. An advert can pay for itself many times 
      over with the extra business it brings in.

•     Most copies of Total Tattoo are read by more 
      than one person - passed around among 
      friends or in tattoo studios etc.

BOOST
YOUR
BUSINESS

with Total Tattoo
Tens of thousands of people read Total

Tattoo worldwide. Why not tell them

about your product, service, studio or

website.

Call Lizzy on 

01603 958062
or e-mail advertising@totaltattoo.co.uk

Ask for our media card – you’ll be amazed at how

reasonable our rates are. We can discuss your 

requirements with you, and we will

work out the best price deal

to suit you too.  We can even

design and create your advert

for you, at very little extra cost.

You’re holding a copy of Total Tattoo in your hand

so you know the quality and passion that goes

into it.  The same quality and passion goes into

the service that we offer our advertisers.

e-mail advertising@totaltattoo.co.uk
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NEWS & REVIEWS
Tattoo news and reviews for your delectation and
delight. If it goes on in the tattoo world, it goes in
here. Send us your news items, books or products
for review and items of general curiosity and
intrigue for the tattoo cognoscenti.

News, Total Tattoo Magazine, 111 Furze Road, Norwich, Norfolk, NR7 0AU

THE KAOS THEORY PROJECT

This month, London's NR Studios will be presenting the 1st Edition of The Kaos Theory Project,

a week-long session of exclusive collaborations. Six world class tattooists, with very different

styles, will be paired with each other in rotation throughout the week – working together for

just one day to design and execute a unique collaborative tattoo. The result will be fifteen

awesome pieces of art for fifteen lucky customers! The artists involved are Ryan 'The Scientist'

Smith, Jenna Kerr, Julian Siebert (Corpsepainter), Jorge Becerra, Benjamin Laukis and Jay Freestyle

and the event will be fully live streamed on Facebook. To apply to become a human canvas, email

london@nrstudios.co.uk with your choice of artists and your contact details. But you'll

need to be quick, as the 1st Edition takes place from 11th to 15th July. NR Studios are at 6

Minerva Street, London E2 9EH.

Here’s a news story that somehow feels both

beautiful and unnerving at the same time,

depending on your point of view. New

Zealand artist Benjamin Lloyd has decorated a

horse with a spectacular (non-toxic)

airbrushed temporary 'tattoo'. There’s been a

variety of reactions on social media. Whilst

some are loving it and commenting that this

could be the next trend in the field of

equestrian fashion, others are quite

understandably expressing the opinion that it

shows a lack of respect for the animal. You

decide! (In Total Tattoo Issue 142 we featured

a News item about Benjamin bringing much-

needed fun and laughter to young patients in a

children's hospital by giving them their very

own airbrushed 'tattoos'.) 

A HORSE OF A DIFFERENT COLOUR

TATTOOS TO HELP 
DIABETICS?

According to recent press reports, scientists

are beginning to develop tattoo inks that

change colour with variations in body

chemistry. The 'Dermal Abyss' project at MIT

and Harvard Medical School is investigating

the use of inks containing biosensors that

track sodium (salt), pH and blood sugar levels.

Having a colour-changing tattoo could make

life so much easier for those with diabetes

who currently have to check their glucose

levels with finger-prick blood tests – or those

with other health conditions needing constant

monitoring – but the project is only in its

earliest stages, and it's going to be a long time

before anything becomes commercially

available. Definitely one to keep an eye on

though! 
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Mo Coppoletta’s famous London studio The Family Business has teamed up with the

National Maritime Museum Cornwall (NMMC), Cass Art, and The Greenbank Hotel in

Falmouth to offer a competition with an awesome prize package. Here’s what you can

win:

• A pair of tickets to the NMMC exhibition ‘Tattoo: British Tattoo Art Revealed’

• An overnight stay for two at The Greenbank Hotel (with a harbour view room)

• Exclusive Jessie Knight x Tatty Devine jewellery 

(designed in association with the NMMC)

• A high quality Rotring Isograph drawing set from Cass Art

• PLUS A RICKY WILLIAMS TATTOO!

Ricky Williams works at The Family Business. The prize on offer is a palm-sized piece

worth £390, in Ricky’s well known style, to be designed in consultation with the winner.

Check out Ricky’s work here:

https://thefamilybusinesstattoo.squarespace.com/ricky-williams

Entry to the prize draw closes at midnight on 27th August. To fill in the entry form, and

for terms and conditions, head to:

www.cassart.co.uk/customer/competition/entry7 

For full details of the exhibition at the NMMC in Falmouth, take a look at

nmmc.co.uk/whats-on/event/tattoo-british-tattoo-art-revealed/

WIN A TATTOO ! FROM THE FAMILY BUSINESS

ARTIST WANTED

EVERYBODY 
SAY AWW...
Following our news item about the

increasing popularity of airbrushed 'tattoos'

and the work of Gateshead artist Vicky

McAdam (in Total Tattoo Issue 153) we

hear the latest trend is for tots to get

temporary spray-on tattoos to match their

parents' designs!

Flaming Gun are inviting applications from

artists wishing to join their team. The

successful candidate will have a minimum of

three years' studio experience and be

competent in all styles. Applications for guest

spots will also be considered. Please note –

this is not an apprenticeship. If interested,

email

flamingguntattoostudio@gmail.com

e
Mark Nesmith

RIP

We were saddened and deeply shocked to hear of the recent tragic death of tattooist Mark
Nesmith (Nessy) who was stabbed in a horrific incident at a petrol station and later died in
hospital. Thousands of people have paid tribute to Mark via social media. He was a fun-

loving, caring person and a truly talented artist, apprenticing at Grizzly's Art Collective then
going on to work at Coventry’s Hales Street Studios. His death is a great loss, and our hearts
go out to his family, friends and colleagues. A fundraising link has been set up for those who

wish to give their support: 

https://www.gofundme.com/25d6em-raise-money-for-mark-nesmith
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Award-winning artist Alex Rattray has opened his new studio, Empire Ink, and

is looking for experienced artists to work alongside him. This will be a full-

time position, and all styles will be considered. (No drug or alcohol issues,

and no ego maniacs please!) If you are interested email

empire.ink.edinburgh@gmail.com with links to your portfolio.

NEW STUDIO, ARTISTS WANTED

WIN TICKETS TO DUBLIN 
INTERNATIONAL TATTOO SHOW

WIN TICKETS TO NORWICH BODY   
ART FESTIVAL

The organisers of the Dublin International Tattoo Convention are

offering an awesome competition prize: a FREE THREE HOUR

TATTOO from either Lydia Bruno or Horimyo. The competition is

being run in association with their media partners, Radio Nova, and the

lucky winner will be tattooed live on air! They’re running other

competitions on social media too. Take a look at:

www.instagram.com/thedublintattooconvention

twitter.com/DublinTattooCon

www.facebook.com/dublininternationaltattooconvention

The show takes place on August

4th- 6th at the Convention

Centre Dublin. Alongside a great

line-up of artists, there will be

plenty of entertainment, lots of

fun with art fusion, and the

legendary Tattoo Wars where

two artists battle it out head-to-

head for the coveted trophy. And

the organisers have given us A

PAIR OF TICKETS for one lucky

Total Tattoo reader! To be in with

a chance of winning, simply send

us your answer to the following

question:

What is the number one tourist attraction in Dublin?

A. The Guinness Storehouse

B. The Jack Daniels Distillery, Tennessee

C. The Tropicana orange juicery, Florida

To enter the ticket competition, email your answer to

comps@totaltattoo.co.uk with the subject line DUBLIN. Closing

date 27th August. Usual terms and conditions apply, see p5.

The Norwich Body Art Festival took a break last year but it’s back again

for 2017! To celebrate its return we have a pair of weekend passes to

give to one lucky reader. To be in with a chance of winning, just tell us

the correct answer to the following question:

The Norwich Body Art Festival took a break for how

long?

A. 12 years (a slave)

B. 1 year

C. 7 year (itch)

Email your answer to comps@totaltattoo.co.uk with the subject

line NORWICH. Closing date is 27th August. Usual terms and

conditions apply (see p5). 

ARTIST WANTED
Rising Phoenix Tattoo in Leighton Buzzard are looking for a new

tattooist to join their team. Full-time preferably, but part-time

considered. This is not an apprenticeship; you'll need to have a

minimum of two years' experience and a strong portfolio of work

(any style). To apply, email Nik and PJ at

studio@risingphoenix.co.uk

ARTIST WANTED
Broad Street Studio are hiring! They’re looking for a new member of
the team to work on the counter and take care of the day-to-day
running of the shop. Duties will include taking bookings, handling
phone and email enquiries, and of course lots of lovely cleaning. Please
note, this is NOT a tattoo or piercing apprenticeship. Full details are
on the studio website www.broadstreetstudio.co.uk
To apply, send a covering letter and CV to
jobs@broadstreetstudio.co.uk
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MANCHESTER BEES

To show their support and solidarity in the aftermath of the recent

bomb attack in Manchester (in which 22 people were killed and

more than a hundred injured), thousands of people have been

getting tattooed with the image of a bee. Local tattooist Sam

Barber, based in Stalybridge, came up with the idea as a way of

raising money for victims and their families; word got around and

enormous queues were soon forming at many of the city's tattoo

studios. The tattoo buzz has now spread way beyond Manchester to

become an international demonstration of the city's indomitable

spirit, raising hundreds of thousands of pounds for the cause. But

why the bee? Well, historically, it's been an emblem of Manchester's

industrial past – with Victorian writers using the imagery of worker

bees, hives of activity, etc – and bees are represented in various

ways all around the city (even in its coat of arms). It's a symbol that

now means so much more – to Mancunians everywhere, and all

those who stand united with them. For an up-to-date list of

participating tattoo studios, check

www.facebook.com/ManchesterTattooAppeal/ 

or if you simply wish to make a donation, visit

www.justgiving.com/crowdfunding/manchestertattoo

appeal





Hokusai
Beyond the Great Wave

at the British Museum, London
Words by Jill • Information and images courtesy of the British Museum

Katsushika Hokusai (1760-1849) is considered by many to be Japan’s
greatest artist. You’re probably familiar with his iconic ‘Great Wave’
even if you haven’t yet encountered his other prints and paintings.

Now is your chance to get up close and personal with some of the most
exquisite and historically significant masterworks of Japanese art, as the
British Museum presents a stunning exhibition focusing on Hokusai’s later
years.

This extraordinary show includes ‘The Great Wave’ itself (in a fine early impression,
which is actually owned by the British Museum) plus many other astounding
woodblock prints. There are drawings, illustrated books, and paintings too – sublime
works, produced right up to Hokusai’s death at the age of 90. More than a hundred
items are on display, ranging from landscapes and wave pictures to images of deities,
holy men, mythological beasts, flowers, birds, and much else besides. Also included
are two magnificent painted ceiling panels made for a festival cart, featuring wave
designs. These precious treasures come from museums and collections all over the
world, and many of them have never been seen in the UK before.

The exhibition seeks to shed light on Hokusai’s personal beliefs and his spiritual quest
as well as exploring the way he so skilfully represented ‘everyday’ subjects such as
men and women, plants and animals. All of these pictures repay gentle, unhurried
contemplation; there is so much more to them than meets the eye. In that particularly
beautiful Japanese way, they contain hidden layers of meaning, and significant details
that are not always immediately obvious. ‘The Great Wave’, for example, comes from
a series of prints known as ‘Thirty-Six Views of Mt Fuji’. But Fuji-san, on the distant
horizon, is perhaps not the first thing that many people notice about the picture. And
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are those boats rowing into danger or away from it? On a more prosaic note, the
gorgeous imported Prussian blue pigment that Hokusai used in this print, as well as the
deep perspective he employed in its composition, show how he was experimenting
with a more European-influenced artistic style at this time.

Hokusai was in his seventies when he produced the ‘Thirty-Six Views of Mt Fuji’ print
series (which was published around 1831-33) and it revived his career. Prior to this,
he’d faced some desperate personal struggles due to illness, financial woes, and the
death of his wife. We learn a lot about his life story through this exhibition. For
example his daughter Eijo (born around 1800, and known to have lived until at least
1857) left her unhappy marriage to return home and care for her aging father. She
was an accomplished artist herself, and she worked alongside him. The exhibition also
draws on the recollections of Hokusai’s pupils, to whom he considered he was passing
on divine teachings. (Hokusai published numerous brush drawing manuals, notably the
fifteen volumes of ‘Hokusai Manga’, or ‘Hokusai’s Sketches’.)

Even if you’ve already visited this inspirational show, it’s well worth going a second
time – because halfway through its run many of the exhibits are being changed over
(due to the fact that they are extremely light sensitive and can only be displayed for a
limited length of time). And while you’re in the British Museum, don’t forget to spend a
while in the Mitsubishi Corporation Japanese Galleries (Rooms 92-94), which cover
the entire history of Japan from prehistoric times to the present day. Numerous
wonderful objects are on display, including porcelain, Samurai swords, even Manga
comic books – and of course woodblock prints.

‘Hokusai: Beyond the Great Wave’
Supported by Mitsubishi Corporation
Room 35, British Museum, Great Russell Street, London WC1B 3DG
25th May to 13th August (closed for re-hang 3rd to 6th July)
Exhibition tickets £12, children under 16 free, group rates available (entry to the main
museum, including the Mitsubishi Japanese Galleries, is free of charge)
Check out the website for the programme of accompanying lectures and family events
britishmuseum.org/hokusai
Tel 0207 323 8181
An accompanying book, ‘Hokusai: Beyond the Great Wave’ (edited by Timothy Clark)
is published by Thames & Hudson, price £35
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Jack Peppiette specialises in pattern and
blackwork.  His distinctive mehndi-influenced
style fuses various cultural references to create
strikingly beautiful designs. Still relatively new to
the world of tattoo, he has secured a great spot
working at Insider in Leith, Edinburgh, and it was
here that we caught up for a chat.

“I was born in the USA, in Santa Cruz,” Jack begins, “but I moved to Edinburgh
when I was five. I keep the US passport, but I don't consider myself to be
American. Both my parents are Scottish. My dad was working in the States at the
time; he designs microchips.”  

Jack confesses that he didn't particularly
enjoy art at school. “I really, really hated
it,” he tells me. “The worst part was
doing 'art projects' where you had to
produce a whole bunch of stuff to
demonstrate your working methods. I
loved doing the actual art; I just hated
that bullshit process. So I'd do the
painting first and work backwards! I did
love technical drawing, though, and my
dad was hoping I would be an architect,

Words by Perry 

Pictures courtesy of  Jack Peppiette
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After hours and hours I finally
finished and I just gave all my
coloured inks to one of the other guys
and said, 'I ain't doing this anymore.'
Smooth black is satisfying, but with
colours you know the tattoo won't
stay that bright and you'll always be
a bit disappointed. I always think
when you've done the line work and
put in a great bit of whip shading with
real nice texture through it and a
good peppered chop, it looks
fantastic – and then you colour over
that and then it’s just dull and smooth.
I love that texture before it gets
ruined!”

“I didn’t really set out to create a
style for myself,” Jack continues. “It
just developed naturally. Actually, I
think it would be hard to force a style.
I just drew the things that I liked and
that I thought looked cool. That's
what I still do now. Jason at Insider
has some great books on Kalinga and
Polynesian tattooing, for instance, so
every now and then I would try to
introduce a bit of that. But sometimes
things work, and sometimes they
don't. And of course it can be
frustrating if you have a design that's
really great, and you're really excited
about doing it, then the customer
starts shaking or has skin that won't
take the ink well... It happens.”

but alas... no. But they’re super proud of
me now.”

I wanted to know how Jack ended up at
Insider Tattoo. “I've been getting
tattooed by Jason Zigzag since I was
eighteen. He did one of my sleeves. So
we've always known each other and he
was aware that I was doing similar work.
Before coming to Insider, I did a
traditional apprenticeship in a street shop
in Edinburgh – Studio XIII – and that was
good fun. It was hard work at times, but I
loved it. I think I work better with
negative reinforcement. It never really
helps if someone keeps saying, 'Yeah,
that's great, but maybe try this...' That's
too much pussy-footing about. It's far
better to just say, 'That's shit, that's shit
and that's shit,' then there is no
confusion. You know what's shit and you
know what needs to change.”

Jack's work focusses on pattern and
geometry, a clear link to his love of
technical drawing. “It's a style that I
understand,” he says. “When everything
sits symmetrically and balances on the
body it's so logical, and I find that so
much easier than trying to produce some
crazy fine art stuff. Obviously when I was

apprenticing I was doing everything, and
that helped me immensely at the
beginning. The shop was busy all the
time, which was great for me. In an
environment like that, you don't just do
one thing. You may be doing simple
script over and over again, or maybe
twenty infinity symbols in one day, and
you also have to be able to do portraits
to a reasonable level... Then there was
that year when Miley Cyrus had a
dreamcatcher and I did thousands!”

So was there a pivotal moment when
Jack knew what his signature style would
be? “I naturally drifted towards doing
more and more patterns,” he tells me.
“Then last year I was colouring in a
backpiece that someone else had lined.
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Blackwork and linework like Jack's have their own kind of honesty and integrity. If one
line is wrong, it shows. These tattoos need to be completely accurate, and there's no
hiding your mistakes. I wondered how Jack felt about this. “I love the bare bones of it.
If you do a line wrong, not everyone will notice... but you always will, and so will
other tattooists. It kills me when I can see a line that's not quite right, or a bit wobbly.
But at the time of doing the tattoo, I just have to blast through it because if I start to
worry about every single line I know it's going to go way worse. At the end of the day
it's a tattoo and it can never really be perfect – although I do always strive for
perfection. I deliberately try to do difficult designs with concentric circles and parallel
lines. I love the challenge. I'm trying to find where the limit is, how needlessly complex
can you go with it still remaining legible. But obviously you have to allow space for it
to heal properly. And I never want my work to be so complex that it simply turns to
mush. In twenty or thirty years' time it may well have lost some definition but it will
always be a tattoo.  For me, large scale pattern work should always have impact;
even after many years it should still have definition. I'm beginning to do more large
scale work. It's definitely the direction I want to be going.”

Significantly, Jack does all of his drawing entirely by hand. He works out the design
on a paper grid, then stencils a grid on to the skin and freehands the design into it.
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“Although I strive for perfection,” he
explains, I like there to be a slight human
element in there to keep the design alive.
Those subtle mistakes allow the
personality to shine through, and
sometimes you need that.”

Jack spends a lot of time researching
reference material and he sees this as an
integral part of the tattoo process. “I do
a lot of searching online,” he tells me.
“The shapes you find in something like
wedding henna, for instance, transfer
quite well to tattooing. I usually take one
small section of the pattern, and from
that I can develop a whole new design.”
I ask Jack whether he feels it's important
to have a knowledge and a respect for
the cultural origins of his material. “Up to
a point, yes, but all I'm really doing is
taking ideas and developing them. I
certainly wouldn't ever tattoo a symbol if
I didn't know what it meant, and I never
pretend to be spiritual. I don't feel that
every mark should have a deeply
significant meaning. I simply admire the
construction of the designs and
appreciate the visual aesthetic.
Sometimes the worst thing is to cram a
load of meaning into a traditional
tattoo... It starts off as a swallow and a
rose – which is cool – then they want to
add some scrolls and dates and a few
stars, and before you know it, it becomes
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a mess. Personally I don't think tattoos have to have a meaning. It’s
usually best to pick your artist because of the work they do, then give
them an idea and let them do their thing. That's how you get the best
results.”

This makes me curious to know whether Jack's customers have much input
into the process. “I don’t send out any designs before the day. Usually
when the customer comes in to be tattooed, I'll have something ready for
them. We'll talk through it and maybe change one or two small bits, but
generally they come to me because they've seen my work and they want
what I do. Sometimes they'll send in a few pictures, and that's cool
because it gives me an idea of what they are thinking.”

Moving on to equipment, I ask Jack what machines he is favouring at the
moment. “I use a rotary,” he tells me, “and I always use an Uncle Roy
because they are so simple and effective. It's the only machine you need.
It's not fancy – it's a direct drive – and it's indestructible. I fought against
lining with rotaries for ages because I saw some terrible blown lines, and
I was used to the weight of using coils. Then I started using a Dan Kubin.
His liners are amazing. They have springs on the side and sound a bit like
a coil machine, so that's an easy transition to make. As far as needles go,
I get through boxes and boxes of Black Claw 14s. If it's a backpiece I
might use 18s, and for small mandalas maybe an open 9, but generally
it's just Black Claw 14s! I have drawers full of machines. I tend use about
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four, but I need to have back-ups of those
and then back-ups of the back-ups in
case something goes wrong midway
through a tattoo.”

For Jack, linework is a crucial technical
ability. “If you can line clean and line fast
that's really important. You know that
your customer is only going to be able to
sit for so long, and you need to get a lot
of linework done in quite a short time. I
would struggle to do realism, where it
takes fifteen hours to do a small four inch
tattoo. I feel bad for my clients! I know
how much it hurts and I want to get the
pain over as quickly as possible for them.
It's possible to work fast if you use the
right machine and great needles.”

Edinburgh is definitely the place that Jack
regards as home, but guest spots are
also important to him and he’s worked in
prestigious studios in both the UK and
Australia. “I love to see how other
people work. Australia was great.
Working next to people like Alvaro
Flores... I don't normally get nervous, but
that made me anxious! He does very
much the same as what I do, except his
work is flawless. That's what's still so
amazing about tattooing; it's small
enough for everyone to have access to
everyone else, yet big enough for you to
be able to create your own career by
specialising in one particular style. As
long as you are good at it, you can cut
your own path. I wouldn't say I was
competitive with other artists, but I am
definitely competitive with myself. That's
what makes me strive to be better. I'm
very critical of my own work – especially
now that I know everyone is looking at it
on social media. That was the incredible
thing about the Australia trip. Because of
social media, I was completely booked
up with people wanting my style of
pattern work. I didn't have to adapt it at
all, or do any fill-in pieces!”
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Jack would love to do some larger
pieces. “I’ve got loads of ideas, but I
need customers with clean skin. I don't
know where Tomas Tomas finds them! I
am totally in awe of the way artists like
him seem to reach out and touch these
insane people who are committed to a
whole body concept. I guess it comes
with time. I keep forgetting that I've only
been tattooing for four or five years. I
love watching Tomas Tomas applying a
full body stencil. Getting it to line up. It’s
amazing.”



Total Tattoo Magazine 25

Jack wanted to end our chat with a shout
out to Jason at Insider for the
opportunity to work at such a fantastic
studio, and the guys at his old shop
Studio XIII. I asked him if he had any
plans for moving on again any time
soon? “Oh I'm staying here at Insider! I
told Jason he’ll have to prise me out with
a crowbar! It's such a beautiful studio
and an amazing place to work. We all
have contrasting yet complementary
styles – Jason works a lot with negative
space, for example – and we all bounce
ideas off each other. I feel inspired by
what the other guys are doing, and that's
so exciting. I appreciate every minute of
being here.” 

Insider Tattoo
89 Henderson Street, Leith,
Edinburgh, EH6 6ED
Tel 0131 554 6083
www.insidertattoo.com
www.facebook.com/insidertatoo





THE BIg NORTH
TATTOO SHOW

Total Tattoo Magazine recently had the honour and

privilege of co-hosting its very own tattoo convention – 

the Big North Tattoo Show in Newcastle upon Tyne. 

It would feel a bit odd to report on our own event, so we

asked Doralba, one of our longest-serving roving reporters

(who often writes for us about conventions outside the UK)

to share her impressions of the show. Here is her unedited

critique! – Perry.

Report and photos by Doralba

I have some personal links to the North East, so I was very
excited that a tattoo show was finally going to be staged in
beautiful Newcastle upon Tyne. There are numerous exciting
artists based in this region, producing some stunning work, but
until now Tyneside has not had a major convention of its own.
With the added bonus of being co-organised by Total Tattoo
Magazine – a first for them! – this show had all the right elements
to be something really special.

I’ve been involved with Total Tattoo Magazine

since its inception, so I wanted this show to

do well from the moment the idea was first

proposed. I know everybody involved (many of

them are good friends of mine), and I really

didn’t want anything to go wrong. So I’m

sitting here thinking, “Will the readers think

I’m biased if I write positive things about the

Big North?” But having been to more shows

that I care to remember, I feel I can at the very

least fall back on some sort of journalistic

credibility when I say, with a little relief, that it

was AMAZING. It kicked ass! And I want

another one right now!!

Newcastle has a fascinating history dating all

the way back to the Romans. Mining and

shipbuilding have shaped its hard-working

community ethos. Visually and culturally, there

is much to take inspiration from here – the

numerous splendid Victorian buildings, the

vestiges of the city’s industrial past, the

galleries and arts venues, and the nearby wild

rocky coast and beautiful surrounding

countryside. Not to mention the River Tyne

itself, of course, and the fabulous architecture

of the famous road, rail and pedestrian bridges

that connect Toon and Gateshead.

The Big North Tattoo Show took place over

two days. This was a wise decision in my

opinion, as too many shows start over-

ambitiously and end up with three ‘meh’

days, instead of two full-on ones. Saturday

saw queues forming from early on and

thousands of people walked through

the doors of the Metro Arena (a well-

chosen venue conveniently located

for both locals and out-of-

towners). So far, so good,

but what of the

event itself and

its guests?

1.

2.

1. by adam smith, 

northside tattooz

2. bez, triple six
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The artist line-up was certainly
impressive. This show represented a great
cross-section of the best of UK talent, not
to mention some very noteworthy foreign
guests too. I can only mention a few of
them here (the full list is available online
at www.bignorthtattooshow.com/tattoo-
artists) so I will restrict myself to those I
had personal contact with during the
weekend, and whose work I witnessed or
photographed – namely Bez, Hanumantra,
Callum Berry, Pete Oz, Gabriela Lastra,
Mindaugas Lisauskas, Theresa Gordon-
Wade, Duncan X, Emma Kierzek, Jason
Butcher, Pauly La Vey, Marco Galdo, Calle
Corson, Jack Peppiette, Gary Wiedenhof,
Jo Harrison, Mira Paramonova, Adem
Senturk, Paul Talbot, Manuel Winkler,
Lianne Moule, Jurgis Mikalauskas, Laszlo
Hrozik, Montana Blue, Jessi James, and
Hannah Westcott. There were many, many
others too! (The show was so busy, there
were some artists I didn’t actually see at
all; I only found out they were there after
the show was over.) I saw an incredible
amount of interesting work being done,
including collaborations, beautiful large
work and exquisite small pieces, black
work and striking photo-realistic tattoos,
each bringing something unique to the
wonderful Big North Tattoo Show melting
pot. And I’m being perfectly serious when
I say I felt a strong British heart at the
core of this convention, a heart that
welcomes foreigners and outsiders alike
without any fear of losing its identity. The
care and respect with which the
organisers treated all their guests was
demonstrated in the provision of a green
room, with drinks and healthy food on
offer, where artists could find some
respite from the busy expo floor. Every
evening parties were held pre-, post- and
sometimes during (!) the show).

3. 4.

5. 6.
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3. by red bennett, platform 13

4. by ash higham, rapture tattoo

5. by chris meighan, 

santa cruz kustom club

6. by ricky lopez, black galleon

7. by calle corson, king carlos

8. by dean taylor

9. by chavez pattinson, 

borderline tattoo collective

10. by scott grozier, triple six

11. chris meighan, 

santa cruz kustom club

7. 8. 9.

10.

11.
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12. 13.

14. 15. 16.

18. 19.

17.

12. by jordan croke, second skin

13. by will morton, tattoo mania

14. hanumantra 

15. garaghty and thom

16. by danielle merricks, ink den

17. by big lurkio

18. by mindaugas lisauskas

19. by antony flemming
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The entertainment was varied, with something for

everyone, and took place in the foyer area as well as on

the large main stage. All the acts were interesting and of a

very high quality – like knife-throwing duo Death Do Us

Part and the spectacularly choreographed Pyrohex fire

show. Mystical artist Jyoti Ram added an unexpectedly

intimate dimension to the busy show with his music

performance and supernatural show; Garaghty and Thom

amazed and amused with their comedy juggling and

gravity-defying unicycle skills; and tattoo artist Jon

Anderton took to the stage on Saturday evening to

serenade us with his rapping. And of course plenty of

tattooed punters took to the stage to show off their ink

in the competitions in between, projected on the big

screen for all to see.

22.

24.

25.

26.

20.

23.

21.

20. blind tiger

21. ryan smith, nr studios exeter

22. bez, triplesix tattoo

23. jyoti ram

24. by peter hall, evil needle

25. by paul terry

26. by jurgis mikalauskas, 

ink island



As the show drew to a close on the

Sunday evening, I felt elated that it had

been such an awesome success. Everybody

had given of their best. The Total Tattoo

crew had worked incredibly hard, the

Arena staff had been extremely helpful

throughout, and both public and artists left

happy. And there was real excitement in

the air about next year’s follow-up show. I

know I want to be there!
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27. 28.

30.

29.

31.

32.
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33. 34. 35.

36. 37. 38.

27. by cathy sue, dexterity ink

28. duncan x

29. bloodloth

30. by gabrielle + jd, blind tiger

31. by martin black

32. pyrohex on fire!

33. by little andy, the church

34. by rich harris, 

dark horse collective

35. by nick imms, the church

36. by reg, studio 23

37. lianne moule

38. by jairo, kamil tattoos
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39. 40. 41.

42.

43.

44.

45.

39. jesse james & 

adem senturk

40. by rob richardson, 

blackfriars

41. by danny birch

42. by bethany rivers, studio

43 by claire hamill, 

semper tattoo

44. by pauli la vey

45. antony flemming

46. by paul vander johnson, 

triplesix

47. by mesut bayraktar, 

mess tattoo

48. jyoti ram

49. by rob, viking tattoo

50. trophies by bez, triplesix

51. by ian parkin

52. by calle corson, 

king carlos
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46. 47. 48.

49.

50.

51.

52.

THANK YOU TO EVERYONE WHO HELPED MAKE OUR

FIRST CONVENTION SUCH A HUGE SUCCESS - 

PERRY, MARTIN AND THE TOTAL TATTOO CREW
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Based in Brooklyn, New York, Raquel Reed is a
burlesque performer, make-up artist and tattooed model.
She even has her own eyelash brand, Wink My Way, 
and she tells us she’s unleashing some stunning new 

styles this summer.

How did you become a model?
I was actually underage when I started
modelling – I was only fifteen. Truthfully
though, it was more about having friends take
shots for Myspace! But I gained major
popularity because of the extreme looks I was
shooting, and that ultimately led to more
serious work. I soon had well known
photographers taking an interest in me, which
led to me having to step up and become more
professional about it.

And how did you get into the world of
burlesque?
I’ve been performing for five years now. I’d
always been a fan of burlesque, but I never
thought it could be a full-time career. Then a
client I was styling for a shoot, who was a
burlesque performer, took me to a NYC
burlesque show. I had no idea it was such a
big business, and that the girls were actually
performing for a living! Being in front of an
audience instead of being in front of a camera
felt like a very natural transition for me.
Performing is dressing up and making
‘moving photos’! I haven’t had any classical
dance training, but I’ve been working with
professional gymnasts, dancers, aerialists and
fire performers to enhance and perfect my
craft. It’s my style of burlesque – take it or
leave it. That’s how I stay fully committed to
improving and pushing my performances
forward.

What’s your favourite part of performing?
Being any character I want to be! It’s all
about artistic expression and it’s a lot of fun –
creating the costumes and watching the
characters unfold. Every day I run through
my acts and develop my choreography. I’m
constantly striving to improve what I show
my audiences and I value critiques from
friends and other performers; practicing in a
vacuum is not always the best method. For
my costumes, I draw and plan everything out,
in order to create the look that I’m aiming for.
Then I send all my sketches, photos and ideas
to my costumer, Varla Va Voom in Long
Beach, California and she performs her
magic! All I have to do is show off the
costumes as well as the costumes show me
off!

How would you describe your overall
style?
In the past, I was much more colourful and
known for hair that was every colour of the

rainbow. Now, however, I feel I’ve grown
into my own skin. I’m more sophisticated,
and I want my looks to reflect that. I still
want to shock people, but I want a sleeker
approach to doing that.

What was your first tattoo and how do you
feel about it now?
It was the blow dryer on my right forearm. I
was super into pop art, inspired by Ben Frost.
In fact I have several icons of his work
tattooed on me. I don’t mind it. It’s pretty
girly, so it goes with the flow! 

Any plans in the future for more tattoos?
Yes, I do plan to complete my leg tattoo as
it’s been left unfinished for a while now.  

Do you have a favourite tattoo artist we
should check out?
My girlfriend Rose Hardy, at Kings Avenue
Tattoo in New York. I can’t even begin to
describe her style; it’s her own and it’s
beautiful. Of course I have to mention my
friend Megan Massacre too, as she’s fantastic
as well!

Who or what inspires you?
Once a year I head over to Long Beach to
spend time with Varla Va Voom, my
costumer, who’s also a good friend of mine.
We’ll sit in front of the TV for hours
watching footage of Mugler’s runway shows
from the 1990s. These fashion shows are
wild, fantastic, and sometimes bizarre.
Mugler has been a major inspiration for me,
artistically and visually. The legends of the
burlesque world inspire me too. The women,
and men, who started it all (at a time when it
was even stranger for such an industry to
thrive). Their performances and personal
stories always keep me refreshed and
motivated. It’s my dream to get to perform in
the Burlesque Hall of Fame in Las Vegas. It
would be an honour just to grace that stage –
to be on the same stage as some of the greats!  

How do we get in touch?
Check out my website
ihateRaquelReed.com 
for all my shows and shoots, and my
instagram@raquelreedxo 
for a look into my world (usually updated
daily).
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The Brighton show hit double figures with aplomb! It’s

a massive achievement to keep an event of this size

moving forward year after year, and it was good to see

it step up a gear for its 10th anniversary in 2017. 

It was held at The Brighton Centre for the second year running, slap bang on the sea front

overlooking the beach, and once again the weather was gorgeous. The convention spreads over

two floors. The lower level houses all the stalls, vendors and a lot of the ‘extra bits’ of

entertainment. Upstairs is where you'll find the tattooists and tattoo trade stalls.

At last year's convention there was a special exhibition of super-cool classic cars with amazing

paint jobs. This year, courtesy of the guys from the Trip Out bike show, the theme was switched

to incredible chopper motorcycles. Many beautiful specimens were present in various colours,

shapes and sizes, and during the weekend classic biker movies ware projected onto the walls

around the bikes creating a wonderful lowbrow atmosphere.

Visitors could also enjoy an exhibition of custom-painted leather jackets, all themed around

Judas Priest song titles. Organised by Parliament Tattoo, artists from all over the world had been

invited to decorate a jacket and the results were fantastic. AONO (Always Outnumbered, Never

Outgunned) were at the convention again, with their large Barber Expo where one could be

pimped, preened and pampered for that just-right look. There was a fine assortment of traders

including jewellery pioneers The Great Frog, Beadesaurus clothing, and Toxico t-shirts and

apparel, all of them hoping to tempt the cash from your wallet or purse. And tattooist Fade FX

was presenting her new film, ‘Geometric Transition’. In contrast to last year's quiet and fully

tattoo-focussed event, this year also saw a return of music on the stage. An assortment of bands

had been booked covering genres from ska and punk to folk and blues. There was even a

wandering Mexican mariachi band. A special bar area on the lower level provided a welcome

opportunity to rest and refuel before heading back into the melee.

But the real stars of the show are the artists who come to support it. This year they were

together in one large hall, with the many and varied styles of tattooing all represented. The

amazing line-up featured numerous top international names, including Peter Lagergren, Stu

Pagdin, Sascha Sevic, Wendy Pham and Yonmar to name but a few. By the Sunday afternoon,

things had begun to quieten down (as happens with many shows these days) and many of the

artists I spoke to weren't busy – but they were happy just to soak up the atmosphere. It was of

course the perfect opportunity for people to grab themselves some world class ink without the

world class queue.

A huge effort had been made by the organisers to cater to everyone's needs. Brighton has

always been one of the premier shows in England and it's good to see it is still developing and

adapting to an ever-changing market. You never quite know what you're going to get each year

from this show, but you can always be sure it will be quality.

BRIGHTON
TATTOO CONVENTION

Words and pictures Perry

1. adry sanchez, 
la pinta tattoo

2. will thompson
3. the barbering expo
4. bikes from ‘the trip out’

1.

2.

3. 4.
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5.

6.

7.
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5. gianpiero cavalivie

void tattoo (italy)

6. peter lagergren, 

malmö classic

7. keely rutherford, 

jolie rouge

8. terry frank, 

electric punch

9. ellioy wells, triplesix

10. judas priest

11. leather jacket 

exhibition organised 

by parliament tattoo

8.

9.

10. 11.



13. 14.

15.

16. 17.

13. justin harris, black vulture gallery (usa)

14. will sparling, black dog tattoo

15. adam cornish, on the road

16. bob tyrell, night gallery

17. nick wybrow, parliament tattoo
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GALLERY

acetates

gray silva, rampant inkbecci  murphy,

nine owls tattoo

josh foulds,
old time tattoo
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sam reilly, the inkwell ben carter, devine art

szabolcs oravecz, perfect chaos (hungary)
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craig bartlett,

adorned tattoo

alex hennerley, adorned tattoo

kurt marlow, gung ho!

hoshmoo, inksmiths of london

alice totemica (italy)

trawczynski, modern electic
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vic crist, tattoo crew london

max rathbone, 
second city tattoo club

sofie simpson, nala tattoo

mike harris, 

churchyard tattoo studio



rich harriss, dark horse collective

ben roberts, heavy duty tattoo

rich smith, reds tattoo

jemma jones, sacred elecric

noa yanni, 
noa ink (italy)



nick whybrow, 
parliament tattoo

santa perpetua, black sails tattoo

toni lou bourdil,
tetrodon tattoo 
(france)

tom petucco, 
evil from the needle

gillian badger,
nirvana tattoo

connor young,
colour and blood
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callum berry, 
aberdeen tattoo collective

carlos torres, timeline gallery (usa)

ogre, sake tattoo (greece)

jesse manchester (germany)

pepa, bohemian tattoo (new zealand)
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hannah westcott,

infinite ink   

hanumantra, un1ty

matt adamson, kings avenue (usa)

doug fawkes, flaming gun
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gzy ex silesia

uncle paul knows (greece) john philip, aberdeen tattoo collective

alex whiley, hope and glory



alan proctor, 
twit twoo

ross daly, holy cow (ireland)

adam, folklore tattoosimon si, picture house tattoo studio
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Tell us about your decision to come to Europe.
Jackee: A while back we set ourselves a five year goal: to leave America and
experience something different. Our kids had known from an early age that’s
what we planned to do, and we’d always given them the choice of coming
with us or staying in America. When the youngest one graduated it was pretty
much five years on the nose from when we’d set ourselves that goal, so we
were like, “OK, see you later!”

Do you have any plans to go back to America?
Jackee: No. I like being in Europe. We’d been in America so long, it’s nice
getting a taste of different cultures. The history is older here. And the
architecture. And there’s so much art everywhere. Even the structures of the
buildings… Seeing the art in their architecture. It’s inspiring. We were able to
jump into work right away. And of course Edinburgh is such a beautiful city.
Tom: There are so many places we haven’t been to and so much we haven’t
seen, culture wise, which is nice. Every day we feel like we’re learning new
things. Coming from the States, especially the kind of town where I grew up,
we didn’t get much schooling on history. What we did learn was very vague.
It’s nice to see things first hand for oneself. 
Jackee: We lived in Minnesota, which is the northernmost, centremost US
state. If we went anywhere on vacation – even to the West Coast, to
California – there wouldn’t be a huge difference culturally. I mean, it would
be different, but it would still be ‘American’, with the same stores, the same
kind of history, etc. While we were living in the Netherlands, we drove to
Italy. It only took twelve hours, but we travelled all through Germany and
Austria and saw amazing differences in the people, the architecture and the
environment.
Tom: It’s crazy. Such strong contrasts in cultures, even though they’re so
close together. In the States, it’s the same people, the same everything.
Jackee: I’m from Minneapolis, Minnesota, and Tom and his family are from
Massachusetts. If we drove between the two it would be twenty four hours
straight across – seven hours of pretty much nothing until you hit Chicago,
then another twelve hours plus of pretty much nothing until you get to the
East Coast… where the lifestyle is just the same! [Laughs] It still bewilders
me that the UK landmass is only slightly larger than the state of Minnesota –
and it blows my mind that so much is happening in such a physically small
space that also feels so huge!

Originally from the USA but now living in Scotland, Tom and
Jackee Strom are one of the most artistic couples you’re ever
likely to meet. Tom is a tattooist who also paints; Jackee is a

painter who has also tattooed. They’re immersed in their art 24/7
and they’re passionate about their creativity, both individually and
collaboratively. They came to Scotland via a spell in the Netherlands,
and are now based in Edinburgh (Tom has recently joined David
Corden’s crew at Semper Tattoo). European travelling is where our
conversation began.

Interview by Perry & Lizzy 
Pictures courtesy of Tom and Jackee



Workwise, was it hard to re-establish yourselves when you came to Europe?
Tom: That’s been the one heartbreak. I’d been tattooing for over twenty one years in the States
and I had a good reputation. It was easy to go to a convention and work all weekend. But it’s
different if you move to a new place and have to build up a local name. You don’t realise it until
you get there, but nobody knows who you are! You have to start all over again. And this is our
third time starting over again…
Jackee: Even moving from Newcastle to Edinburgh, it was like that. But it’s not so much of an
issue for me because I don’t have to rely on local clients – I rely on social media. Tom obviously
needs clients in the local area who want to get tattooed.

How long have you been painting together? 
Jackee: We’ve been together for seventeen years, and it was about thirteen years ago that we
started painting together in the same space. I was a very paranoid painter and I couldn’t handle
Tom seeing my process. If he looked at my work wrong I’d be like “WHAT?!” So I ended up
working in a different room in the house. 
Tom: And you’d probably still be doing that if we hadn’t moved!
Jackee: No! When we moved to the Netherlands it was really freeing for me. I felt that I’d
previously put a lot of pressure on myself that didn’t actually exist – pressure from other people
that we knew in the States. When I started painting in Europe and posting work online I felt less
constrained because I didn’t know anyone. Even though people were seeing my work, the
personal element was taken away. Since then, Tom and I have been working together all the time
and it’s just normal. We bounce things back and forth; if something doesn’t look right Tom can
give me advice or I can give him advice. We’ve started doing collaborations as well.
Tom: If one of us learns something, we teach the other person. We also learn by watching each
other. This is relatively recent; we regard ourselves as still in our formative years, and it’ll be
interesting to see where we are in a few years’ time. I don’t think either of us would be where we
are now if we weren’t working together in the same room.
Jackee: Because our individual work is so different, we inspire each other. There’s no
competition. And I’m sure it will stay that way. Tom doesn’t see things the way that I do, and I
don’t have the imagination that he has. And that makes it fun. We can sit for eight hours a day and
just paint and chat.
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Did you have any formal art training?
Jackee: I did a year in art college but I didn’t
continue because I wasn’t enjoying it. I’ve
always been a natural born ‘need-to-create’
type person, and I’ve been making art for
years. I’ve had many creative outlets. I had a
tattoo apprenticeship when I was eighteen,
then I tattooed again when I met Tom. I’ve
tattooed on and off for twenty years.
Tom: I do read a lot of technical books on art
processes, etc, but the only formal art training
I’ve had would be my tattoo apprenticeship.
Other than that, I’m self-taught. It’s been a
slower road for us in this way, but I think it’s
made us who we are because we don’t follow
traditional rules that art schools might teach.

How would you describe your styles of
work?
Tom: My work is imaginative surrealism. I’m
in a transition with what I’m doing. When I
was younger I created images purely for fun,
with no meaning; now my imagery relates
more to what’s happening in my life, even
though the meanings are not evident unless I
point them out. In my tattooing, I’m always
looking for topics that are different – things
that are the opposite of popular! I want my
tattoos to be imaginative, creative pieces that
tell stories within themselves.
Jackee: I paint very realistically, but I don’t
regard my work as hyper-realistic; I think
there’s still a little life to it. I’m currently on a
crazy theme of hands. They just tell a great
story. I love hands, whether they’re tattooed or
not, young or old, wrinkly or abused. The ones
I paint tend to be holding a cigarette, or an
alcoholic drink, or a cup of tea, or they have
tattoos. Those are all things that I love! A lot
of my paintings start with me asking a stranger
if I can photograph their hands… People are
usually very gracious about it. I’ve only been
yelled at once! [Laughs] 
Tom: What’s really nice is that when Jackee
photographs somebody’s hands, she does it
without any preamble. They don’t prepare for
it by getting their nails manicured or anything.
It’s just happens in that moment when she
meets the person. So the paintings are very
natural, which makes them more realistic. If
people were given time to prepare, or clean
their nails or anything like that, you’d lose the
imperfections.
Jackee: And the imperfections are where the
life is. I remember my Grandad’s calloused
hands. He worked in bricklaying, and each of
his fingers were as wide as two of mine. Those
hands told his whole life story.
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Jackee, how do you achieve the detail in your paintings?
Jackee: Generally I put down a really loose base layer of shadows, plus key lines that I want to
make sure are in correctly. Then I work on small areas at a time – like one finger of a hand. But I
don’t complete anything at this stage. I do seven to ten thin layers, and it’s only when all those
layers are in place across the whole painting that I will start doing the strong details in each area.
Time-wise, my pieces are all different. A piece that’s, say, 50cm x 40cm could take anywhere
between twenty five and forty hours to finish.
Tom: It’s actually really quick. It’s ridiculous! Jackee thinks she’s slow. For her, the slow part is
getting the details right. The layering and achieving that brightness is what she’s so quick at.

Tom, there must be things you’d love to do in a tattoo that you can only do in a painting…
Tom: Yeah. I’ve struggled with those limitations over the years. There was a point where I was
tattooing without outlines, which is a style of work that I really like, but compared to ‘normal’
tattooing, it doesn’t hold up well. You can’t change skin. That’s the factor that’s always gonna be
the same. So I had to take a step back. There’s stuff that I can paint that I will never be able to
tattoo because you can’t get the same luminosity of colours. It’s the layering; it just doesn’t work
like that in a tattoo. A lot of stuff that I do as tattoos I think I could paint a thousand times cooler,
but it’s all about knowing seeing how skin heals, and making sure my tattoos will hold. 
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How long have you been collaborating on
paintings?
Jackee: About two years. We started while we
were in the Netherlands. The most recent one
(a teacup with a cat) came about when I’d
painted the teacup and had it sitting around
and Tom asked, “Can I paint on this?”
Tom: I think that one has been our best
collaboration so far.
Jackee:Yes, you can see the progression.
Before, I think we made the mistake of trying
to mimic each other too much. Now, our goal
is to make it obvious to the viewer that there
are two different painters at work. I think it’s
very evident in this one.
Tom: We’ve both been exploring what we do
and what we want to do. It’s only recently that
we’ve begun to work more instinctively,
instead of planning everything out and
directing each other, and it’s making it so
much easier. I know that whatever Jackee
wants to do she can go ahead with it, and I can
adapt to whatever she’s done. As long as the
topic works between us, I can apply what I’m
doing to what she’s doing.
Jackee: It relies on the fact that we know each
other’s art so well. We’re both huge fans of
each other’s work. Tom always knows where
I’m going with my part of the collaboration
and I always know where he’ll take it. I always
do my part first because I’m more rigid with
what I’m doing, and I know I can then just
trust whatever comes out of his brain!
Tom: And over the years we’ve come to use
the same colour palette too. We’ve stripped it
right down…
Jackee: …Yes, we used to use hundreds of
tubes of colours. We’ve got a huge container of
paints that we haven’t touched in so long. It’s
maybe twelve tones maximum that we use
now. But what’s nice is that because our styles
of work are so different, you don’t see the
colour correlation so much.

Tom: But it’s one of the reasons our
collaborations come together so well. No
matter what I do, I’m working from the same
colours as Jackee. Without even seeing how
she’s mixing, I know where she’s going and
what she’s done and I can apply myself to
what she’s painted, even though my work isn’t
the same at all (because she’s painting from a
realistic thing and I am painting from my
imagination). I know that as long as I’m using
the same colours, it’s gonna work. It’s fun
painting that way, but it’s getting harder to
come up with topics for collaborations because
my stuff is more surreal – each piece could be
anything – and Jackee has more of a direction
of things that she likes to paint.
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Tom, how do you balance your time between painting and tattooing?
Tom: That’s been my struggle for years! But since we left the States, the tattooing
has slowed down for me – because of moving and having to re-establish myself –
and now, I don’t think I want to be as full-time as I was before. I have other things
that I want to focus on outside of tattooing. So at this point, I would prefer to keep
my tattooing to two or three days a week.
Jackee: Tom is able to do both painting and tattooing in the same day. Even if
he’s been tattooing for, say, six hours he comes home and paints for the rest of the
evening.
Tom: Yeah, we’re not TV people. We prefer to sit and paint all evening. Most
people have a TV in their living room, but our living room is first and foremost
our workspace. Our art is not a nine-to-five job; it’s just something that we do,
whether or not we’re getting paid for it. We both had kind of a late start. We both
had kids when we were younger and worked throughout our family years and now
it’s like we have time to focus on what we want to do, because we didn’t have that
opportunity when we were younger. We’re genuinely passionate about it.

Are you passionate, or are you workaholics? [Laughs]
Jackee: Hmm… Is there one word for both of those things?! I guess because
we’re older, and moving into a new stage of our artistic careers, we feel there’s
not so much time for taking ‘evenings off’ or sitting around and spacing out.
There are so many things that we want to accomplish!
Tom: But you do need to give your brain time to digest and rewind. Last weekend
we took a whole day just to sit and do nothing. We both felt tremendously guilty
about it, but the next day we came back to our work feeling much more refreshed.
Jackee: Initially I found it very difficult just to sit back, but after a little while I
realised how necessary it was… 
Tom: …especially from a creative point of view. If you’re spending all day, every
day, in the studio, you’re not getting any outside stimulation to apply to your
artwork. 
Jackee: Tom’s gotten into the habit of coming home and telling me it’s time to go
out when he finds me sitting there wide-eyed and unable to talk because I’ve been
staring at tiny details for too long with only the dog for company!
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Do you motivate each other?
Tom: It can go both ways. There’s been times
where I’ve come home from the tattoo studio
and Jackee’s been killing this amazing
painting and I’m like, “Why am I bothering?!”
It’s like if she’d been out drinking all day, and
I went to meet her in the evening. Why even
bother to start drinking? There’s no way I can
catch up! But I can also get motivated from
seeing what she’s doing.
Jackee: And when we’re blocked we do help
each other – as much as anyone can, when
you’re blocked. As an artist, I know the right
questions to ask, and how to ask them, so that
Tom can talk about what he’s looking for and
what’s missing.

What are your future plans?
Jackee: We’d love to exhibit our works locally
and get more into the art scene here.
Eventually, we would like to have a
collaborative show. 
Tom: I’d like to do more painting. I’m
definitely not losing the passion for tattooing,
and I don’t ever want to stop doing it, but I’d
like to be able to create more artworks based
entirely on my own ideas. With painting, I can
truly do whatever I want and that’s the
freedom I’m looking for at the moment. 

instagram
Tom Strom: @tomstrom
Jackee (Sandelands) Strom: @sandeland





It’s very rare that I’m so amazed by an event that I’m unable

to find words to describe it. But that’s what the Traditional

Tattoo and World Culture Festival in Mallorca did to me! It

seems trite just to say it was “amazing”, so come with me as

I take you round and try to describe the experience.

Putting on any kind of tattoo event is stressful. A two- or three-day convention is one thing,

but organising a week-long festival that incorporates a myriad of cultures, tattooing, art and

entertainment is definitely no mean feat. As well as sorting out accommodation and travel for

the artists, Phil and Joanna had to deal with vast amounts of red tape plus the logistics of

transforming an open plan outdoor area into a social and tattoo-friendly space – whilst

allowing for the vagaries of the weather and any other unexpected problems that might crop

up along the way. The result? Fantastic!

Words by Lizzy • Pictures by Perry and Lizzy
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We arrived on site bathed in the warmth of the Spanish sun, the smell

of incense and the sounds of eclectic music. The festival was located

on the outskirts of Santa Ponça, a small town on the south west coast

of the island. A large banner and an archway marked the entrance into

the main site, which was made up of two large marquees and two

stages, as well as smaller marquees and teepees. (And there were

toilets – which, even though they were ‘portaloos’, were nothing like

the gruesome facilities found at other festivals!) There was also a bar

and five different ‘street food’ stalls serving everything from cake,

coffee and crepes to burgers, pasta and chips. It was all reasonably

priced, and there really was something to suit everybody’s tastebuds.

We grabbed a vegan hotdog and a litre of lager, and settled into the

incredible atmosphere.

The Traditional Tattoo and World Culture Festival promised to bring

together a multitude of different tattoo cultures and art, and boy, did

it deliver! As well as contemporary machine and hand tattooing from

Europe and America, visitors could also enjoy Samoan Tatau, Thai Sak

Yant and Japanese Tebori, plus Mentawai (Indonesia), Dayak (Borneo,

Indonesia), Kalinga (Philippines), Maori (New Zealand), Mayan

(Mexico) and Inuit (Alaska) work.
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Aside from the main focus of tattooing, there

was a wealth of activities and entertainment

to witness and be involved in. Massages were

on offer next to a small building that was

being adorned with geometric patterns by

graffiti artists. There were art and sculpture

exhibitions inside the main marquees, as well

as a display of traditional tattoo items from

around the world. And there was a woodblock

printing workshop, using handmade blocks

from India. In the evening there were seminars

and discussions, including a dotwork

symposium led by Xed le Head. On Saturday

Xed also received an award in recognition of

his contribution to the tattoo world –

something the tattoo community and visiting

public unanimously agreed was more than well

deserved.
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This event had a true ‘festival’ feel to it. Even though tattoos

and tattooing were at its heart, in some respects it didn’t feel

like a tattoo convention at all. The laid-back Spanish vibe,

coupled with the very hot weather, made everyone feel

relaxed as they worked and chatted away. Artists were busy at

different times throughout the day and evening, and the

duration of the festival meant that they could come and go as

they pleased, working to a comfortable rhythm instead of

feeling a pressure to be present at all times. There were no

competitions at all; this festival was more about the marks

made and the bonds strengthened, rather than the politics

and competitiveness that can seep into so many other tattoo

conventions. Saying this, the standard of work throughout the

week was second to none. We saw some amazing tattoos

created and it was awe-inspiring to see the artists at work,

but even more than that, what was special about this event

was the connection between the festival staff, artists, and

festival goers. We all came from different backgrounds, but we

were all united in our love for tattooing, and in particular the

melting pot of cultures involved in the craft.
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As for the entertainment – again, it was a festival of

cultural delights. The music was eclectic (ranging from

acoustic and traditional to soft rock and punk) and we

were treated to dance performances too, as well as a

Haka ceremony where all the gestures were explained

to the audience. A highlight for me was taking part in a

Samoan ‘Ava ceremony, which was led by Lawrence Ah

Ching. This was open to anyone who wanted to take

part, and a large group of tattooists and tattoo fans

sat together as Lawrence led the service. Another high

point was the Fire Demons, who performed at

midnight on the Saturday. This incredible troupe are

only allowed to perform in Mallorca and Catalunya,

and if you get the chance to see them, it really is

worth it! Accompanied by the trance-like, infectious

beating of the drums, performers dressed as demons

breathed fire, shot fireworks and lit up the night with

their pyrotechnics. Then as the cascading flames went

out and the performers left the set, the crowds

gathered in the central performance area and danced

until the last beats of the drums faded into the night...

In short, this event was nothing short of spectacular,

and definitely one to remember. Phil and Joanna really

pulled out all the stops, and it paid off. When the

Traditional Tattoo and World Culture Festival happens

again, I’ll definitely make sure I’m there for the whole

week. If you’re interested in tattoo history and

culture, as well as meeting new people – and all of it

in the sunshine – then this is definitely one to go to. 
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2.

STAR WARS
CELEBRATION 8

ORLANDO

N
ot that long ago, in a galaxy not very far away, something

spectacular happened. It was a celebration of a New Hope

and an Empire Striking Back, of mercenaries and droids, of

good vs evil, of t-shirts, toys and total memorabilia, of Luke and Han, of

Leia and Chewy, of the Light side of the Force and the Dark, of the Jedi and

the Sith. And it was all true. All of it. I’m talking, of course, about Star

Wars Celebration 8 in Orlando, Florida, USA. And we were there!

We’re lucky enough to be part of Marc Draven’s Ink Fusion Empire (“where the worlds of tattooing and pop culture

collide”), a group of individuals hand-picked to tattoo at various Comicons across the USA. It’s not easy to get into

this group; to be part of Celebration 8 we had to have the personal seal of approval from both Marc himself and also

Shane Turgeon (author of ‘The Force in the Flesh’ vols 1 & 2, a compendium of Star Wars inspired body art).

Tattooing at Comicons is very different to tattooing at tattoo conventions. At tattoo conventions, the punters are

there for one thing – the tattoos. But at Comicons, they’re there for a whole variety of different reasons. Some go

for the celebrity photo opps, or the chance to get that sought-after autograph, some relish the tempting schedule of

panels and interviews, then there’s the cosplay, the comics, the toys, collectibles and other merchandise, the art…

and of course now, the tattoos. And the kinds of tattoos that are asked for can also be very different. A lot of people

want their favourite celebrity’s autograph tattooed on to them, some want a little souvenir of their weekend, and

yes, some do want to get an awesome piece of geek culture inspired art. Comicons are manic, but nothing was ever

going to prepare us for Celebration 8!

Words by Dan Stone and Theresa Gordon-Wade • Pictures by Dan Stone
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DAN STONE WRITES…

Lots of tattoo artists regard working at a tattoo convention as a goal to aim

for, or the next rung on their tattoo career ladder. For me, THIS is the

convention to be part of. This is THE ONE. If you haven’t already guessed, I’m

a massive Star Wars fan. I have a studio full of Star Wars stuff (just waiting to

be displayed properly) and there isn’t a room in my house that doesn’t

contain a nod to Star Wars (yes, even the kitchen and the bathroom feature

Star Wars themed accessories). So to be one of only fifty artists from around

the world tattooing at this event… well, the proverbial ‘pig in shit’ springs to

mind. I’d been lucky enough to work Celebration London at the Excel Centre

with Marc and his Ink Fusion Empire last year and it was crazy – but that was

like a tiny Jawa up against a giant AT-AT compared to Celebration 8. This was

MASSIVE.

As exhibitors we were allowed into the venue way before

the public. Just as well really, as the queues were already

most of the way around the block (with many, many

people in full cosplay attire). Once inside, the fun really

started. Hosted by the Orange County Convention

Centre, Celebration 8 was arranged over four floors, and

from the very moment I walked in only one thing came to

mind: “Chewy, we’re home!”

I knew right away that this was going to be awesome. The

walk from the loading bay to the Tattoo Pavilion took me

past genuine movie props of Darth Vader and

Stormtroopers and a whole host of other things. Then

there were the cars, done up in different ways – decals,

paint jobs, or complete rebuilds – all Star Wars themed.

There was a TIE Fighter, an AT-AT, a Rancor and Jabba’s

Palace… and that was just the static displays. You could

attend Jedi training school, join the R2-D2 builders club,

enjoy droid racing, help construct the Death Star Trench

Run, or immerse yourself in the Rancho Obi-Wan exhibit.

And then there were the toys, including the coveted

Celebration exclusives – from Funko Pop!, Lego, Tamashii

Nations, Sideshow Collectibles, Gentle Giant, Egg Attack...

And t-shirts. Soooooooo many t-shirts. And toasters and

all sorts of other kitchen appliances and home

accessories, even a gas BBQ shaped like a TIE Fighter (I

want one), and Star Wars themed suitcases (I had to buy

one to get everything back home). My head was buzzing. It

was like the blast shield was down and I was struggling to

defend against a training remote. I’m not entirely sure

how my head didn’t explode!
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Then after walking through all that I finally reached our amazing Tattoo Pavilion, which I

would be calling home for the next four days. As I said earlier, there were only about fifty of

us. Mostly Americans, a Canadian, a few Brits, an Italian and an Aussie. I’d met some before,

but not all. The great thing about the Ink Fusion Empire is there’s no bullshit. When we get

together, we greet each other with a geeky fervour unlike anything I've experienced

anywhere else. Even the guys you don't know will greet you like a long lost friend, because

everyone, and I mean EVERYONE, is there for one reason and one reason only: STAR WARS.

And we were geeking out HARD!

A number of artists, myself included, had managed to get some pieces booked in, while

others chose to rely solely on walk-ups for the entire weekend. Everyone was

busy. The Tattoo Pavilion was rammed, and sometimes there wasn’t even

room to swing an Ewok. To say the atmosphere was electric would

be an understatement. It was so electric it put the death scene

of the Emperor at the end of Return of the Jedi to shame.

Each day was filled with the comforting buzz of machines,

and whenever one of us wasn’t tattooing (and not off

running around the convention spending money on

whatever we could get our hands on) we would

wander around the Tattoo Pavilion seeing what

everyone else was up to. Although the work being

done was (obviously) Star Wars themed, the

tattoos were all very different – and every single

one was executed with an energy and

commitment that went beyond our love of

tattooing, beyond our love of Star Wars even,

to the Galaxy far, far away, where (for many of

us) these twin passions collide.
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For four days straight, everyone had an

absolute blast(er) of a time. I can honestly say

this was one of the best weekends I've ever

had. I was able to combine my love of

tattooing with my love of Star Wars, in the

company of some of the best people in the

Galaxy. There was even a surprise visit by

Harrison Ford and George Lucas which gave

us all an extra frisson of excitement. A touch

of sadness was brought to the proceedings as

we remembered Carrie Fisher, Princess Leia

herself, who passed away last December, and a

very fitting and heartwarming tribute was paid

by her daughter and friends. For the Ink

Fusion Empire, there was a poignant moment

too, as we marked the fact that our very own

Shane Turgeon (who's been responsible for

making this happen for so many of us) would

be retiring from the Star Wars Celebrations.

Throughout the whole four days there was

only one topic of conversation, because there

only needed to be one topic of conversation!

And of course we all spent too much money.

We laughed, joked and compared what we'd

bought with comments along the lines of

“where did you buy that?” or “I didn’t know

they had those!” and when Monday rolled

around and it was time for me to leave, I had

to pack two suitcases where previously there

had been only one. Then I rounded it all off

with a visit to Jeff Wortham’s studio to hang

out with Jeff and a handful of the artists from

the weekend, in a kind of Celebration Epilogue

before my flight home.

Massive thanks to Jerzy for her help with

logistics, to Mike Bianco for allowing me to

use his inks, to Carl for being an awesome

booth buddy and super-massive thanks to

Marc and Shane for making it happen. Roll on

2019 when we get to do it all again!

I am one with the Force, and the Force is with me.

May the Force be with you.

Your friendly neighbourhood scribblyhead.
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THERESA GORDON-WADE WRITES…

As a Star Wars fan and a tattoo artist, imagine my excitement

at being selected to represent Ink Fusion Empire. It was worth

the expense and distance travelled to experience working in

such an amazing environment. Unlike a tattoo convention, where

the tattoo artists are the main feature, at Star Wars Celebration 8

we were just one of the many features of this massive multi-faceted

event. We had to work together as a team, and represent each other as a

team, and preparing the Tattoo Pavilion was a refreshing and wonderful way to

get to know each other (as artists and as friends!) Every client we tattooed was

just as amazed and delighted to be there and we were. We were all there for Star

Wars. All the tattoos were Star Wars related of course, and I found it intriguing

to see so many variations on familiar themes. Seeing Star Wars imagery being

interpreted in so many different styles, and translated into living tattoo art, was

one of the most enjoyable aspects of the weekend. I feel very privileged, and

lucky, to have been part of this magic. When I look back at all the photos of

Celebration 8 – the artworks, the tattoos, the cosplay – it gives me so much

inspiration and drive to better myself as an artist.
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IN FOCUS
In these pages we showcase a small selection of work from a group of artists working together. This month: 
Blue Dragon Tattoo Studio, 94 North Road, Brighton. BN1 1YE.
Tel 01273 624278 • www.bluedragontattoo.co.uk
To have your studio featured,  please send examples to: 
In Focus, Total Tattoo Magazine, 111 Furze Road, Norwich, NR7 0AU, UK
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Interview by Perry• Pictures by Yogesh
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Yogesh is one of the new young Indian artists
who have been pioneering modern tattooing
throughout the Subcontinent. He has been

working for eight years now and owns Leo Tattoo in
Mumbai. We first saw his amazing work at last
year's Goa convention, and when we met him again
at this year's convention we grabbed the chance to
have a more detailed chat.

What have you been doing since the Goa
convention last year?
I saw so many amazing artists at that
convention! I felt so inspired, and that made
me decide that whatever I deliver in my own
tattooing it should be something new and
original. I'd already been thinking about this
for some time, but the Goa convention made
me realise that it's time to really develop what
I'm doing. During the past year I've been
concentrating on painting and creating designs
(mostly big pieces) and doing lots of drawing
to help me progress my ideas. I understand
tattooing techniques and I know what's
possible; now, I am learning how important it
is to make sure the design on the skin looks
good from every angle. It's not like doing a
design on flat white paper – and of course
much of the skin we get to work on is dark. I
did a lot of painting when I was at college
doing my five year art degree, but when I
started tattooing I was scared to use colour!
I'm not sure why. I preferred to play with black
and white, concentrating on line work.

How did you first get into tattooing?
A friend suggested that it would be a good way
of using my art to earn money while I was
deciding what to do for a career... but I didn’t
realise at that point that I would fall in love
with it. I also didn't realise how much I would
learn. Tattooing has now become a permanent
part of my life, like breathing. It actually all
started while I was still at college. I'd won
some awards for my art and I was celebrating
in a restaurant when this person came over to
talk to me and asked if I would do some
drawings for him to tattoo on to his clients. He
then encouraged me to try tattooing for myself,
and he let me tattoo him. I started to learn a
little about different skin colours and textures,
and I began doing one or two tattoos a month
to make a bit of money, but at first I didn't
think what I was doing was anything special
because I didn't really understand the
techniques involved and I didn't think my
designs could ever look as good on skin as
they did on paper or canvas. But after a couple
of years it all started to make sense. It began to
feel like an amazing thing. I understood it at
last, and from that moment I didn't look back!
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Tell us about your designs.
I often use elements from Indian mythology, and the stories about the gods. I
prefer to create an interesting design that also has a meaning behind it.
Actually, I like to tattoo anything and everything. I love the whole process. I
believe it's a big responsibility for me to tattoo a design on someone and I
have total respect for the client and what they want in their design. It's a big
thing for me that someone wants my artwork on their skin.

How has your style evolved?
My tattooing has definitely changed over time. I used to do a lot of intricate,
finely detailed realism, but now I am simplifying my designs (as well as my
life!) Some people in India don't understand this and they don't appreciate this
shift in my work. Realism blows their minds; they don't have the eyes to
understand my designs; they don’t see what my eyes see. I can appreciate
realism too. It can blow my mind. It's certainly a skill, but it's not so creative;
it's more about copying. I want to create my own art and style, using different
creative skills. 
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Tell us about your machines.
Over time, I've come to prefer my coil. I do run the rotary – mainly for dotwork, which is like
a kind of meditation – but I can't feel the skin in the same way as with the coil. I have a rotary
from Uncle Roys which is beautiful to use. It's handmade, and really lovely. But I definitely
prefer my coil. She understands the skin, she bounces on the skin, and that is what I like. I've
learnt to read the client's skin through the vibrations of the machine, and to use those
vibrations to adjust how the machine runs. I love that!
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YOGESHWhat does your work mean to you?
I don't do this just to earn money. It's much more than that. It's all about art. I had a client recently
whose budget would only stretch to five hours of tattooing – but the design I wanted to do took
ten hours. I did it because I wanted to do it, and I didn't charge for the extra hours. I really enjoyed
it. Tattooing gives me a lot of energy. I get energy from the client. The art becomes alive. The
tattoo is not just a mark, it's more like a shared experience. I need to understand the client and
they need to understand me as an artist. We work together to blend our energy and ideas through
our conversation to get the right thing for both of us. I definitely don't just see tattooing as a
business. I see it as a way of life. My family are very supportive and we balance my work time
with my family time.

Do you ever get stressed about tattooing?
No. It's fun! The pressure used to be much greater when I was working in a busy area of town
with lots of customers coming in all the time wanting me to tattoo them, but once my work
became better known I was able to move my studio to a quieter area. That was the solution to the
stress problem. Those who know my work seek me out – they come and find me – which makes it
much easier for me. I can work with much less pressure. I am booked up in advance and I can be
selective; I can work with the client; and I can do big pieces – big concepts on big areas. 
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YOGESH

How is tattooing in India now?
It's growing so fast – creatively, technically,
and in popularity. People are moving forward
and everyone is doing amazing work. But
that's only to be expected! There are many
good and dedicated tattoo artists and we are all
now part of a movement working to improve
hygiene and promote good practice. Everyone
is pushing for better equipment and better
working practices all around India. Getting
equipment is generally easier now. It's a small
world and we're all connected. We're all
friends and we share our knowledge. If you
share, you grow more. We help each other, and
that helps to grow the industry. 

What are your own plans for the future?
I plan to travel abroad more, and learn from other artists. I want to see what is happening in
tattooing around the world and learn about different ways of doing things – to see different
designs and styles, and to see how people use colour differently on different types of skin. The
main thing I feel at the moment is that I'm so lucky to be a tattoo artist. It's a real honour. It's
great – such a positive thing. I'm so happy! 

Leo Tattoo
Plot no. 788, Avanbai Mansion Annex, (Next to RTI) East Jame Jamshed Road, 
Parsi Colony, Dadar, Mumbai, Maharashtra 400014, India
Tel: +91 96194 69706
www.leotattoos.in



Receive 2 issues FRee • NeveR miss aN issue • DeliveReD to youR DooR

Call our subscription hotline on 01603 958062
and set up a direct debit for £10.50 per quarter (£42 per year) and receive 12 issues for the price of 10

Subscribe online at www.totaltattoo.co.uk
and receive 12 issues for the price of 11. Subscription rates: UK £46.20 • Europe £88 • Rest of the world £125

www.totaltattoo.co.uk





92 Total Tattoo Magazine
2004

PORTFOLIO
ORIENT CHING
CHING TATTOO
(TAIWAN)

Showcasing the art and tattoos of some of the best tattooists working today.
If you would like us to consider your work, please send examples to:
Portfolio, Total Tattoo Magazine, 111 Furze Road, Norwich NR7 0AU, UK
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that's severe enough to put me out of work

for the next month whilst I recover from the

op I’m having next week (I think the cool kids

say #fml...) So I’m currently typing this column

curled up in the foetal position in bed, trying

to concentrate through the painkillers (which

isn't actually as hard as you might think if you

spent your 20s in a rock and roll band

#tolerancelevelup). My mood was already

pretty dark, but this news of the death of one

of my favourite singers has only served to

darken it. My thoughts are mingling with the

morphine. Strap yourself in, this is bat

country...

For some reason, Chris’s lyrics from

'Outshined' on the amazing Badmotorfinger

album (check it out) come to mind. And I find

myself thinking that the tattoo industry could

well find itself feeling the same way as the

character in the song – welcoming fame and

revelling in success, only to find

disenchantment in the fakery and endless

bullshit. Our outsider lowbrow artform,

previously largely ignored by the mainstream,

has been thrust into the limelight. Not one of

us expected success on this scale. And we're

starting to see that we are no longer in charge

of our own industry because, guess what, ‘our’

industry it isn't ours anymore. These days

tattooing is owned by product manufacturers,

merchandise companies, share sites and even

investment bankers. All of whom give not one

shit about what we tattooists think.

I often make the comparison – as I see it –

between where the music business is and

where tattooing could be heading if we're not

careful. The two industries are very similar.

Trust me. I've worked in both and I know

what I'm talking about.

Musicians in the music biz sold out to record

companies. When the internet came along

they saw it as a chance for freedom. A

democratic distribution medium. A new dawn.

Except that it isn't. The internet has cheapened

music to the point where anyone and

everyone can release anything and everything

– so that an entire generation now considers

recorded music to be free and can't

understand why anyone would ever pay for it.

Nobody gets paid for music anymore? No, just

not the musicians. Someone is making money,

somewhere...

How is this similar to what's happening in

tattooing? Well anyone with an internet

connection can now become a tattooist.

Forget apprenticeships, just get the info off

YouTube and once you've bought yourself a

load of fake followers on instagram away you

go. Next, cosy up to a load of share sites and

get them to pimp you out. (Don't worry about

the quality of your work. They'll respect you

'cause you have loads of ‘likes’.) Then book

your first convention – just find one that cares

more about the money than the calibre of the

artist line-up – and you're well on the way to

opening a few shops, releasing a DVD, and

putting your name to a range of machines.

We've got a long way to go before we run

aground on the same rocky shore as the

music industry, but those of us who care

about tattooing need to make sure we drop

the anchor before we get to that point. Yeah I

know, most of the time we can't agree on

anything... but maybe this is something worth

agreeing on, if only for a while. Drop me a line

if you’re a tattooist and you give a shit.

Until next time - Paul

talesfromthenaughtystep@gmail.com

Hello again dear readers. Welcome to what is currently quite a gloomy place

called The Naughty Step.

As I write this, I've just heard the news that Chris Cornell, lead singer of

Soundgarden, Temple of the Dog and Audioslave is dead, having allegedly

committed suicide in a hotel room in Detroit. I cannot begin to explain how

important Chris’s music is to me (and countless others). The shock of his

death is being felt all over the music world. Another life cut short; another

voice lost forever.

I've just finished a run of three very good conventions, but unfortunately I've picked up an injury



UK CONVENTIONS

July 8th-9th

Leeds Tattoo Expo

First Direct Arena, Arena Way,

Leeds LS2 8BY,

leedstattooexpo.com

July 8th-9th

Powys Charity Tattoo Convention

Community Centre, Mount Lane

Llanidloes, Powys SY18 6EZ

www.powystattooconvention.co.uk

July 14th-16th

Titanic Tattoo Convention

Titanic Building Belfast, 1 Queens Rd, Titanic

Quarter, Belfast BT3 9EP,

www.facebook.com/titanic.tattooconventionbelfast

July 15th-16th

Cardiff Tattoo and Toy

The Motorpoint Arena Cardiff

Mary Ann Street, Cardiff CF10 2EQ,

www.cardifftattoocon.co.uk

July 29th-30th

Portsmouth International Tattoo

Convention

Portsmouth Guildhall, Guildhall Square,

Portsmouth, Hampshire PO1 2AB,

www.portsmouthtattooconvention.co

August 4th-6th

Dublin International Tattoo

Convention

Dublin Convention Centre, Spencer Dock

N Wall Quay, Dublin 1

www.dublintattooconvention.com

August 18th-20th

Blackpool Tatcon

Norbreck Castle Hotel, Queen’s Promenade

Blackpool, Lancashire FY2 9AA

www.tatconblackpool.co.uk

August 26th-27th

Cornwall Tattoo Convention

Falmouth University, Penryn Campus, Treliever

Road, Penryn TR10 9FE,

cornwalltattooconvention.co.uk

September 3rd

1st Staffordshire Tattoo Gathering

Kings Hall, Kingsway, Stoke-on-Trent,

Staffordshire, ST4 1JH

www.staffordshiretattoogathering.bigcartel.com/

September 16th

Lincs Ink Tattoo Convention

Beachcomber Holiday Park 

& Entertainment Centre

208 North Sea Lane, Humberston,

CleethorpesHumberston DN36 4ET

www.lincs-ink.co.uk

Buckley Ink Tattoo Convention

The Tivoli

Brunswick Rd,

Buckley CH7 2EF

www.facebook.com/Buckley-Ink-

1036339253091640

September 22nd-24th

The International London Tattoo

Convention

Tobacco Dock, 50 Porters Walk

London E1W 2SF

www.thelondontattooconvention.com

October 29th-1st

Midlands Tattoo Industry Show

Athena Leicester, Athena, Queen Street

LE1 1QD Leicester

www.facebook.com/Midlands-Tattoo-industry-Show

October 14th-15th

Halloween Tattoo Bash

Wolverhampton Racecourse

Gorsebrook Rd, Wolverhampton WV6 0PE

www.halloweentattoobash.co.uk/

September 23rd-24th

Buckley Ink Tattoo Convention

The Tivoli

Brunswick Rd, Buckley CH7 2EF

www.facebook.com/Buckley-Ink-

1036339253091640/

OVERSEAS
CONVENTIONS

July 14th-16th 

Empire State Tattoo Expo

1335 Avenue of the Americas, New York, NY

10019, United States

August 4th-6th

Berlin Tattoo Convention

Arena Berlin, Eichenstraße 4, 12435 Berlin

www.tattoo-convention.de/tcb-final/

November 10th-12th

Brussels International Tattoo

Convention

Tour & Taxis, Avenue du Port 86,

1000 Brussels, Belgium

www.brusselstattooconvention.be

September 8th-10th

Art Tattoo Show Montral

Gare Windsor,1100 Avenue des Canadiens-de-

Montréal, Montréal, QC H3B 2S2, Canada

news.arttattoomontreal.com
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